Within the period 1520-1740, this large, long-running series, with international representation discusses many kinds of writing, both within and outside the established canon. The volumes may employ different theoretical perspectives, but they share an historical awareness and an interest in seeing their texts in lively negotiation with their own and successive cultures.
For my parents, Norma Clarke and John Tosh vii
In quoting from manuscripts, I have silently expanded contractions, lowered superscriptions and smoothed over scribal corrections or deletions.
Original spelling, capitalisation and punctuation have been retained throughout. Where it has been necessary to insert a punctuation mark to make sense of the text, I have done so within square brackets, which is also where I keep other editorial interventions. I have not attempted to regularise Old and New Style dating. Anthony Bacon and his correspondents used both, depending on where they were at the time of writing. I date the letters as they appear in the manuscript, although in the text I have amended the year when necessary to begin on 1 January (I note the distinction in the endnotes, however, as '20 January 1596/7'). I owe a considerable debt of gratitude to my former doctoral supervisors, the late Lisa Jardine (CELL) and David Colclough (QMUL). My work would never have left the ground without Lisa's vision, kindness and encouragement, and it would never have come to land without David's guidance. Lisa passed away while this book was in production, and it seems very hard to believe that I will not be able to present her with a copy. Alan Stewart has been an invaluable mentor throughout and read the manuscript in full at a crucial stage. My examiners, Andrew Hadfi eld and Stephen Clucas, offered a wealth of useful notes, not least of which were hints on how to develop a thesis into a book.
The trustees of Lambeth Palace Library gave me permission to quote extensively from the Anthony Bacon papers, and I thank them for their generosity. I am obliged to Giles Mandelbrote, Rachel Cosgrave and the Lambeth Palace Library team for running such a calm and wellmanaged reading room. Staff at the British Library, the National Archives, Edinburgh University Library and the Folger Shakespeare Library were unfailingly patient, and the trustees of those repositories allowed me to cite their holdings at will. Gisèle Benitez and Amalia Signorelli helped me from afar.
The portrait on the front cover of this book, attributed (not without challenge) to Nicholas Hilliard and believed to be of either Anthony Bacon
